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Concerto in C Major for Two Trumpets .Antonio Vivaldi 

I. Allegro (1678-1741) 

II. Largo 

III. Allegro 

Pat Shaner, trumpet 


Let the Bright Seraphim, from SAMSON .Georg Frideric Handel 

Meredith Jones, soprano (1685 - 1759) 


Concerto for Trumpet in E Flat Major .Johann Nepomuk Hummel 

I. Allegro con Spirito (1778 - 1837) 

II. Andante 

III. Rondo 


Intermission 

Concerto for Trumpet in A Flat Major . 


.Alexander Arutunian 
(1920 - 2012) 


Jazz Combo: 

Scrapple from the Apple .Charlie Parker 

Stolen Moments .Oliver Nelson 

There Will Never Be Another You .Warren & Gordon 

Dr. Brian Perez, alto saxophone 
Ben Simmons, tenor saxophone 


Tony Domenico, trumpet, flugelhorn 

Dr. Isrea Butler, trombone 

Brian Dean, piano 

Phil Ravita, bass 

Pat McHenry, drums 


Fanfare for an Angel .James Stephenson 

Tony Domenico, Pat Shaner, Ken Hasenei, trumpets (b. 1969) 












BIOGRAPHIES 

STUDENT BIOGRAPHY 

Tom was born and raised in Baltimore. He began playing trumpet at age 10 
and performed in various all-county and all-state bands and orchestras. 
During his early college years, he studied with Doug Bull and Dr. Langston 
Fitzgerald III, but his primary teacher was Professor Wayne Cameron. 
During that time, he was a member and eventual principal trumpet of the 
Baltimore Youth Orchestra, where he performed as a soloist on several 
occasions. Tom played professionally, left college and eventually joined the 
Maryland State Police (MSP) in 1988. He served as the music 
director/pastor of St. Paul’s UMC The Uprising in Hebron from 2001 to 
2009. In 2009, Tom began playing trumpet regularly again with his sights set 
on finishing his degree in music performance. He studies with Roger Ingram, 
Rodney Marsalis and at Salisbury University in the studio of Professor Lee 
Knier. He retired from the MSP last November. Tom met his actress/singer 
wife Stephanie in 1984 while performing in a Baltimore show. They have 
been married for 29 years and have four grown children of whom they are 
very proud. 


ACCOMPANIST BIOGRAPHY 

Susan Zimmer holds a Master of Music from Yale University School of 
Music and Institute of Sacred Music and a Bachelor of Music from Texas 
Tech University. She joined the adjunct faculty of the Salisbury University 
Department of Music in 1993 and has been director of music at Wicomico 
Presbyterian Church in Salisbury since 1989. 





PROGRAM NOTES 

The Concerto for Two Trumpets in C Major is typical of Vivaldi’s 
writing. The two outer movements are brilliant allegros with a lot of 
exhilarating high virtuosic passages for the soloists. There are sections of 
dramatic dialogue between the orchestra (piano) and the soloists to start and 
end the movements. The slow movement, scored without the soloists, is very 
short and forms a strong contrast to the outer movements relying for its 
effect on inventive use of harmony. 

Let the Bright Seraphim is an aria from the Oratorio Samson. It is often 
performed as a stand-alone piece in recitals and weddings. The soprano and 
trumpet perform as a duet and often mimic one another. 

Concerto for Trumpet in E-flat Major was written in 1803 by Johann 
Nepomuk Hummel. He wrote this concerto for a Viennese trumpet virtuoso 
Anton Weidinger who actually invented the keyed trumpet. The concerto is 
in three movements the first of which begins a motive with a fanfare-like 
announcement. This is immediately followed by a motive in steps and 
successively followed by a chromatic motive, only possible due to the new 
invention. Hummel weaves these motives throughout the movement, which 
has melodic and difficult intervals. The second movement is beautifully 
lyrical with several long phrases testing the performer for endurance. It 
segues into the third and final movement. It is fast, flashy and technically 
challenging with range, interval and endurance challenges. 





Trumpet Concerto inA-flat Major (1950) is the Armenian composer’s 
sixth major composition, a “virtuoso showpiece” composed in 1949-1950. It 
is an exciting piece that quickly became part of the standard trumpet 
repertoire. Virtuoso trumpeter Phil Smith said: “It has a very Gypsyish, 
Russian, Armenian kind of sound, with very soulful, beautiful melodies and 
plenty of exciting rapid-tonguing kind of things.” 

Fanfare for an Angel was commissioned by Pat Shaner to acknowledge the 
courage and actions of fellow trumpeter Jeanne Pocious. Jeanne is a world- 
class professional trumpet player who was in Haiti on a missions trip when 
the severe earthquake struck in 2010. She was teaching in a school that 
collapsed, killing many people and severely injuring many others. Jeanne 
sustained serious injuries, but she managed to become an instant trauma 
nurse while digging through rubble to remove the injured. After several 
weeks, Jeanne returned home to Boston’s Logan Airport to a surprise fanfare 
in the concourse by trumpet players who travelled from across the United 
States to greet her. When Pat contacted composer James Stephenson, a 
fellow trumpeter, and told him the purpose of the Fanfare, James donated his 
effort for the cause. 



STUDENT ACKNOWLEDGMENTS 


Tom acknowledges the following people, all of whom helped to make his 

dream become a reality: 

• Thanks to the music faculty at the Fulton School of Liberal Arts here at 
Salisbury University. 

• Thanks to Professor Lee Knier for his insight and encouragement. 

• Thanks to Susan Zimmer for making beautiful music with me. 

• Special thanks to my friends Major Ken Hasenei - MSP and Meredith 
Jones for contributing their time and very special talents! 

• Special thanks to Pat Shaner and Tony Domenico for being great mentors, 
teachers, musicians and friends. 

• Special thanks also to Dr. Brian Perez, Brian Dean, Ben Simmons, Dr. Isrea 
Butler, Phil Ravita and, last but not least, Pat McHenry for their world-class 
talent and generosity! 

• Ultimate thanks to my family, especially my wife Stephanie, for their love, 
support, encouragement and making me a better person. I love you. 





Thank you for attending our performance. The audience plays an integral part in 
the success of our program. As an involved audience member, please take a few 
minutes to read this friendly reminder on concert etiquette. 


A Few Helpful Reminders 
of How to Be an Involved Audience Member 

• Please arrive early to ensure that you will have a seat. 

• Please turn off your cell phone instead of just silencing it 
so you will not be tempted to text during the performance. 
Untimely cell phone interruptions during a performance 
disrupt the performers and the other audience members, 
please be mindful of others. 

• Please remain in your seat during the performance. If you 
must leave the concert hall, please wait until intermission. 

If it is an emergency, please try to leave during the applause. 

• Please respect the performers by staying seated for the 
entire performance. 

• As an involved audience member, it is polite to clap at the 
entrance of the performers. 

• It is polite to save quiet whispering or talking, if necessary, 
between songs, as opposed to during a performance. 


Ideas adapted from Concert Etiquette Tips from MENC’s Teacher Success Kit. 



ACKNOWLEDGEMENTS 

Dr. Janet Dudley-Eshbach, President 

Dr. Diane D. Allen, Provost & Senior Vice President of Academic Affairs 

Mrs. Martha N. Fulton & the late Charles R. Fulton 
Dr. Maarten Pereboom, Dean, Fulton School of Liberal Arts 
Dr. William M. Folger, Chair, Department of Music 
Brooke Church, Administrative Assistant II, Department of Music 


If you would like to make a donation to support other performances like this one, please make your 
check payable to the Performing Arts Fund, specifying the organization in the memo line and mail 
in care of the Salisbury University Foundation, Inc. at PO. Box 2655, Salisbury MD 21802. 

Please call 410-543-6385 for information regarding upcoming Department of Music 
performances. 

For more information about our academic program, please visit us on the 
Web at www.salisbmy.edu/musicdept. 
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The use of oudio ond video recording devices of oil types ond the toking of still photos during the performance are not permitted. 


SU is an Equal Opportunity/AA/Title IX university and provides reasonable accommodation given sufficient notice to the University office or staff sponsoring the event or program. 
For more information regarding SU's policies and procedures, please visitwww.salisbury.edu/equity. 





